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quality of fidelity to the audience so consistently that
its effeft is cumulative. Of the three principal roles,
PoSthumus, lachimo, and Imogen, she is the only one
who is unchanging, for her husband, from being devoted
to her, changes until he doubts her virtue, and then
realizes his error and begs her forgiveness; and the
villain repents his evil ways. This consistency of
Imogen's makes the part easy to aft emotionally, for
no change of attitude is necessary, and the role is really
a series of variations on a single theme.
A characteristic of Imogen which is not noticeable in
the other heroines of tragedy is her gift for brief,
poignant speech. To quote examples seems needless,
as this quality has been remarked upon by many critics
of the play and muSt impress even the casual reader, but
it can do no harm, and may help to make clear the
dramatic advantage which such speeches give. An
excellent example comes when first PoSthumus leaves
her and Imogen says:
There cannot be a pinch in death
More sharp than this is,                         [67]
and yet another when lachimo tells her of her absent
husband's faithlessness:
My lord, I fear,
Has forgot Britain.                                   [<58]
These speeches give a vivid impression of sharp suffer-
ing held in check which contributes immeasurably to
the nobility of Imogen's chara&er. An example of
another kind comes when Pisanio, commanded to
murder his mistress, says: